CULTURE AND COMM UMICATIONS MC 200 / MC 201 (PART 1) 
LECTURE TWO 8 OCTOBER 1998 


Structure of lecture 

L Background to 'postmodernism' 

2. Postmodernism as a philosc, hical crisis [main theorist: Lyotard 

3. Postmodernism as a cultural shift (the 'high culture' version) [main theorist: Jameson] 

4. Postmodernism as a culturas shift (general version) [main theorist: Baudrillard] 


Useful Quotations 

1. There is perhaps no psychic enomenon which has been so unconditionally reserved to the 
metropolis as has the blase at- - .;de. The biase attitude results first from the rapidly changing and 
ch>sely compressed constrasti: stimulations of the nerves [in urban life], . . . This physiological 

a _ urce ... is joined by another urce which flows from the money economy. The essence of the blase 
~. itude consists in the bluntin w v. f discrimination .... Objects .... appear to the blase person in an 
e. enly flat and gray tone; no cu,. object deserves preference over any other.This mood is the faithful 
5 bjective reflectino of the con ately internalised money economy/ 

Ceorg Simmel, 'the Metropolis nd Mental Life' [reprinted in Harrison and Wood, Art in Theory 
V >00-1990, p. 1321 

2. 'The novelty [after 1950] w\ - hat technology had drenched everyday life in private as well as 
in public with art. Never had been harder to avoid aesthetic experience. The "work of art" was 
lo A in the flow of words, of so is, images, in the universal environment of what would once have 
been called art.' 

EticHobsbawm, A ge of Extre f •* , - The Short Twentieth Century 1914-1991 , p. 520 

3. 'I define postmodern as ine t- ulity towards metanarratives/ 

Jeun-Francois Lyotard, The P< \odern Condition , p. xxiv 

4. The world is filled to suffoc . ig. . . Every word, every image, is leased and mortgaged ... A 
picture is a tissue of quotation; rawn from the innumerable centers of culture .. . [ t his is] the 
piofound ridiculousness that o . recisely the truth of painting . We can only imitate a gesture that 
is always anterior, never orig;. .1/ 

Suerry Levine, artist, 'Staterm . L982', in Harrison and Wood, Art in Theor\^ 1900-1990, p. 1066 

5. 'Disneyland is presented as aginary in order to make us believe that the rest is real, when in 

i. ct Los Angeles and the Arne, ..» surrounding it are no longer real, but of the order of the hyperreal 
a,.d of simulation.' Jean Baudrillard, Simulations p. 25. 
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